
Q.CriticallyappreciateVikramChandra’sstory“Dharma”.
Ans:Vikram Chandra’sstory“Dharma”issetinBombay,India,andrevolvesaroundMajor
GeneralJagoAntia,aseniorofficerintheIndianArmy.JagoAntiahasbuiltupalegendary
careerinthemilitaryandheisuniversallyadmiredandrespectedbythejuniorofficers.But
whenheresignsfromthearmybecauseofanincurable“phantom”paininhislegthathadbeen
amputatedtwentyyearsearlier,hereturnstohisemptyfamilyhomeinBombay.Therehe
discoversthathefacesatestquitedifferentfrom thoseheisusedtoencounteringinarmylife:
thehouseishaunted,andJagoAntiamustsomehowfaceuptotheghostsofhispast.
“Dharma”openswithanunnamednarratorinabartalkingwithhisfriendRamaniabouta
hauntedhousewithwhichRamaniisfamiliar.ThediscussioninspirestheelderlySubramanian,a
retiredcivilservant,totellthestoryaboutJagoAntiathatfollows.
Theflashbacksfillinnecessarybackgroundattherightpointsinthestory.JagoAntia’sfallfrom
thebalconyleadsintotheparachutedropinSylhetthatdefineshiscourageandtellsthegrisly
storyofhislosingaleg.Inaddition,afterThakkertellshimhemustgoupstairsnakedandalone,
JagoAntia standsatthebottom ofthestairsand inhismusingsrecountshischildhood
experienceswithBurjorMama,Soli,andhisparents.Thismanipulationoftimesucceedsin
maintainingsuspensebynotgivingawaytoomuchtoosoon.Ramani’sstoryofhauntedhouses
anticipatesthetalethatSubramanianwilltell,andamajorexampleofforeshadowingoccurs
when Jago Antia during thebattleforSylhetstaresattheradio in a tailor’sshop and
experiencesa“flickeringvision”ofanearlierradioinanearlierroom.Thisearlierradioemerges
inthelaterflashbackasonethatSoliownedandthatJehangirwasforbiddentotouch.
Theintroduction—and abandonment—ofSubramanian serveslittleapparentpurpose,but
“Dharma”remainscontinuouslyengrossingnevertheless.
Toconclude, “Dharma”isastorynotonlyaboutghosts.Itisalsoaboutduty(whichisroughly
whatthetitle“Dharma,”anIndianword,means),acceptance,andthepeculiarwaysinwhich
pastandpresentinteractinthemindofasingleindividual.


